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theoretical question often posed to 

us by our listeners goes something 

like this: “How many more innocent 
people must be taunted and humiliated publicly 
before freeform radio can be restored to the 
glory it once knew?” The answer, of course, is 
six. The answer is always six. Which proves 
nothing. Except that life in this damp 
netherworld of non-commercial radio is very 
cheap indeed. And of the various strains of 
non-commercial radio, “freeform” or “free 
radio”, as it’s called in other lands, is the 
cheapest of all. In both senses of the word. 
Inexpensive to perform, and as in “Life is 
cheap”, completely expendable. It’s low cost is 
due to its reliance on volunteer programmers 
who use cheap sources and facilities. It’s ex- 
pendability is linked to its low profitability, 
when compared to any other programming 
format. 

Freeform usually implies diversity, and 
simply put, diversity doesn't sell. You can 
always hook more people in by narrowing your 
focus, and that means more money for com- 
mercial and non-commercial stations alike. But 
commercial stations are in the business of 
making money, so their tactics are at least 
understandable. Non-commercial stations are 
not supposed to be in the business of making 
money, but their survival is dependent on their 
ability to do so. That's fine, and that's the 
way it should be. Somebody has to pay the 
bills; it makes sense that it should be the 
people who believe in the product. 


The problem isn’t that governmental 
support of non-commercial broadcasting is so 
low in this country. It’s that most non- 
commercial stations, in the face of dwindling 
Federal and institutional dollars, don’t lower 
their overhead costs. This wouldn't be 
necessary if the United States nurtured non- 
commercial broadcasting the way Britain does, 
but Iet’s stop dreaming. So, faced with a 
crunch, non-commercial stations do exactly 
what a commercial station would do when try- 
ing to increase it’s audience - narrow the 
format’s focus and stay away from anything 
new or unusual. And the Federal government 
helps this assimilation process along by 
allowing “enhanced underwriting” (com- 
mercials) on educationally licensed radio and 
television stations. Call them “commercials 
without the attitude”, if you like, but the atti- 
tude is sure to develop. 

This is a more immediate problem for the 
larger NPR and PBS stations than for college 
and community radio, but it’s effect has been 
felt everywhere. What we end up with now is a 
common attitude, as articulated recently in The 
New York Times and American Film, that 
goes something like this : “Let's call a spade 
a spade. Non-commercial stations now have 
commercials. Charge the proper market value 
for them, and put an end to those unbearable 
pledge drives.”. Should this concept catch on 
(and why shouldn't it? PBS and NPR pledge 
weeks are few people's idea of a good time], 


Reagan's F.C.C. would be more than happy to 
Continued on page opp. Hound 
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Dear LCD, 


I have received the program guide you have 
been talking about for all these years, and 
although I am happy for you that you have 
finally put ic out, it is my sad feeling that 
rather than being a “Visual/Literary 
counterpart” to your programming, it is in- 
stead a showpiece for the ever-growing ugly 
segment of your station. 


Part of the problem with FMU has been the 
devotion of so many of your DJ’s to presenting 
unhappy sounds and music. It’s as if they feel 
that the mentally ill of this area need a radio 
station. These sounds are purposely un- 
pleasant. Who do you think likes to listen to 
the contorted voices and dissonant sounds? 
Most people are trying to have a HAPPY, 
peaceful life. Most people want to love and be 
loved. Don’t you guys, too? Are your lives that 
sad? 


Before you accuse me as just being another 
of the $25,000-$30,000/year people, take a 
look at your magazine. To tell you the truth, it 
looks like a Zap Comix, from the nightmare 
cover on the outside to the grotesque cartoons 
inside. The only thing missing is a caricature of 
Richard Nixon. 


But what is most disturbing are the demon- 
strations of pride in ugliness. 


Why is Mykel Board PROUD to suggest 
making obscene calls to radio stations? Why is 
TK Beachcomber PROUD of displaying 
her/his sexual fantasies/fears? Why is Bill 
Berger PROUD of entertaining acid heads? 
Why is Vanilla Bean PROUD of being a 
junkie? Why are the editors PROUD of 
publishing the above? 


I realize that life is mot easy, and there's 
enough horror and ugliness around. I am try- 
ing MY best to have a HAPPY life. I am try- 
ing to experience the pleasures of life rather 
than focusing on the miseries. I do the best that 
I can do to make the world better, 


I AM trying to find an alternative to the 
path that big business would like me to take. I 
have always enjoyed FMU as an alternative to 
corrupt commercial radio, an alternative that 
shows how it CAN be done. I am sad that so 
much time on your station is merely an 
alternative to REAL LIFE. Real life doesn't 
mean 9 to 5, fellas. And it doesn’t mean 
phoniness, either. It means trying to have the 
BEST life for oneself, and trying to share che 


ACH Sena an Wen Naan Sle Rh all i La LotR Lg i Nt Ao eC Fan asd Ste 


f 


—— 


oD 
PROMOTING 


ASCETIC UNITY 
AMONG THE CLASSES... 


BEST OF TIMES with those around us. 


I am sad to look at this magazine. I've 
listened to FMU long enough (12 years), to 
know that LCD doesn’t really represent the 
staff or the station. It just represents the 
JERKS who are truly the LOWEST 
COMMON DENOMINATOR of FMU. 
How did they manage to steal the program 
guide away from the REAL FMU? 


My name and address are not important. 
You can contact me on the letters page. 


The fact that you even believe in a “Real FMU” 
demonstrates how out of touch you are with the sta- 
tion. Which “Real FMU” are you talking about? 
The Hard Core one? Or the Christian one? Or may- 
be the Electronic, Jewish, Folk or Reggae one? Each 
one of those programs has an audience that tunes us in 
primarily for that program and that program alone. 
Then there are the listeners who listen to the specialty 
shows as well as the freeform programs, which ignore 
the distinctions between genres. There is an audience 
for that, but it's tiny compared to the amount of 
people who look to radio only as a chance to affirm 
their identity. Fortunately, FMU's staff and au- 
dience are made up mostly of people who are not only 
receptive to the unusual, but actually relish the 
challenge of being confronted with it daily. But even 
those folks who listen to us for only one program a 


week usually aren't as arrogant as to assume thy 
their favorite program is the “Real FMU’. 


In a way, its good that you've given only a vay 
suggestion of what it is that disturbs you 50, bay 
we get suggestions and complaints from every md y 
the spectrum. We're too highbrow. We're ty 
lowbrow. We're too weird. We're too-straight. And 
every one of them is true. To somebody. So you car 
represent the complaining everyman that we munis 
here everyday. You could be talking about industrial 
music or Windham Hill. Everything's ugly to som. 
body, and apparently, quite a bit is ugly to you.Ts 
confront that would be completely out of character fu 
you, since your admitted purpose in life is to pr. 
petuate your own well being. There are quite a fru 
Stations out there that can accomodate that. In faa, 
it’s such an age old goal, there's even a name fir 
it - eudemonism. It’s one of the few problems that 
FMU doesn’t suffer from. 


Whatever your particular idea of beauty is, I'll ul 
you this - it’s limited. But you're the pose fir 
that. As FMU has broadened its scope, you hat 
either stayed the same or narrowed. Tune us infra 
one moment to the next and you could hear anything, 
That's what most people like about us. That's uty 
the Program Guide, if you read my introduction 
the first issue more closely, is not intended 10 bs 
VisuallLiterary counterpart to the station. What 
would be the point? 


Beyond the dedication to diversity that sets you s9' 
edge, there is also a sense of humor here which mat 
disturb you. Yes, there is a lot of horror and ughirsi 
out there. But many have found that the best wa)" 
overcome it is to laugh at it, and especially at it 
element of our culture which is attracted to the xi! 
ness. You obviously do not have this ability, andi 
that, I honestly feel for you. Most of the media in 3" 
Society is one big happyface, but it's a happyfac'™ 
exploits people's fascination with violence and dit 
for its own profit. You would be in much better 6 
if, instead of trying to blot out the ugliness a, 
you, you developed the ability to laugh at i. 4 
shared that laughter with others. 


There is definitely the need for a good, consistent nt 
station with a wider format than those that ue 
exist. But its not FMU’s job to fill that need =I 
would mean ignoring the freedom that ou el 
allows. It's no surprise that you started listens 
this station in 1974, a year which represen : 
Station’s (and popular music's) bleakest rs ; 
Maybe there is more self-indulgent radio" rf 
there was then. But there's also a lot more radio af 
is stretching people's ears and minds, and most : KF 
listeners find that quite beautiful. 


ra 


O.K., so I can understand Irwin's attitude 
(in his Program Guide piece). For a station like 
FMU to keep politically unconscious (or un- 
conscionable) bands off the air is nothing if not 
counter productive. But why does he have to 
haul in neo-con rhetoric in the process? For 
some reason, these ideas are more disturbing in 
a counter cultural context than when frothing 
from the mouth of a Pat Buchanan or George 
Will. 


Irreverence towards damn near everything is 
a quality I respect and enjoy, yet the issue 
should be fleshed out. Forgetting the compari- 
son for a minute, South African oppression #s 
an issue demanding attention. Economically, 
we can have an effect on the problem. That the 
caller Irwin referred to was carrying the 
struggle out of context (ie, suggesting FMU 
political censorship of music) is no reason to 
dismiss the whole issue. 


South African and Soviet oppression are 
looked upon differently by the left; there are 
good reasons for addressing this apparent in- 
consistency, but the fact that this point is well 
taken doesn’t mean that the point is won. The 
type of sarcasm Irwin engaged in only works 
when the argument zs implicitly won, or at 
least clear. 


I often enjoy Irwin’s wit (and music selec- 
tion) over the air, and I understand the point he 
made in his article. Yet I want to stress one 
thing. Your article reads less like Lenny Bruce, 
pal, and more like Jerry Falwell. 


Sincerely, Tom Lardner, Glen Ridge 


Thanks, Tom. To clarify: South Africa has become 
a very FASHIONABLE crusade, often attracting 
ignoramuses who can't even spell “apartheid”, much 
less comprehend its implications. They see it as a sim- 
ple issue of Black vs. White. It is about Black vs. 
White, but it is not simple. There is something of the 
mob mentality about alot of South African protest. 
It’s easy, it's safe, and it makes you friends in almost 
any circle. Outside of a few deluded White 
Supremacist lynch-frats, NO ONE supports 
apartheid or defends it. Dealing with it intelligently 
and dismantling it without triggering a holocaust is 
another matter. Refusing to play the Beach Boys on 
WFMU should, I hope, be no one's idea of a 
political statement. Maybe some people think thats 
all it takes. Social activism takes many curious 
forms. 


When it comes to the musical artists 1 play on 
WFMU, I don't waste any earwax on what they 
think, who they vote for, how they treat their 
mothers, or whether “nigger”, “kike” or“spic” are 
part of their vocabularies. 1 don't know these people 
personally, | don't want to meet them, I don't even 
want to interview them. These folks ave artists, not 
philosophers, not political thinkers, and not neces- 
sarily even reasoning primates. | don't care. If | like 
their musiclart, I'll play it. 1 try not to judge artists 
by rumors, hearsay, or what Rolling Stone, 
Spin,or The American Spectator say about 
them. | judge their art. Period. If a plumber comes to 
fix my leaky faucet, don't first ask him what he 


thinks about supply side economics or TV evangelists. 
If he can repair my dripping faucet, | rate him on the 
quality of his work. The same way with artists. 
John Lennon was a junkie and Jerry Lee Lewis 
brutalized his girlfriends, I hear, but no one ex- 
coriates their behavior or suggests boycotting their 
records. The world of music is just filled with 
repugnant characters. It's their problem, not 
mine. —Irwin Chusid 


Dear Ed, 


In his article “Sucking in the 80's”, in the 
Winter edition of LCD, Mykel Board implies 
that the reason modern college radio is bad is 
that the station’s are controlled by the college 
administrations. Yet I assert that the problem 
is even worse. I cite as an example my ex- 
periences at a major private university in New 
York City. At this institution, the administra- 
tion allowed the students full control of pro- 
gramming but financially supported the sta- 
tion, so that listener support was not a factor. 


The students did indeed have full control; the 
student Program and Music Directors, that is. 
Usually, the people who take these positions 
are the more ambitious ones, meaning the ones 
who hope to work for commercial stations 
when they graduate. You can imagine the 
results. Mykel’s article reminded me of a staff 
meeting we station members had just around 
the time the station was adopting their format. 
I recall that one of the Directors said, in effect, 
that the station was not a democracy; that the 
purpose of the station’s existance was so that 
the station's officers could get jobs when they 
graduated, and that we DJ's were fortunate to 
be allowed the opportunity to be on the air. 


When the old officers at the station in question 
are about to graduate, they hand pick their 
succesors. So the old policies continue. The 
people who could really bring aboue the 
change, the creative, free-chinking DJ's, are 
usually content to do their jobs, hopefully get- 
ting away with a little independence; they 
rarely aspire to administrative duties. Ata sta- 
tion like the one described, listener response 


has minimal significance; a small number of 
fans will do. And the administration, admit- 
ting to ignorance on the subject of popular 
music, refuses to interfere. The solution? 
Don’t listen to the bad stations, and give as 
much money as you can to stations like 
WFMU. Of course, the pizza and underwear 

tricks may be more to the point. 
Love, Erb Cooper, Ex-DJ 


Erb- 

I would agree that college administrations account 
for only some of the problems facing college radio 
today. But they do play an important role. Most col- 
lege administrations would rather see their college 
Station adopt a consistent rock or “new” music format 
than deal with all the failed experiments and sub- 
sequent complaints that accompany a free format. 
They also like to know that their college station is 
popular with the college's students, which usually 
means mimicking an existing commercial format. 
College stations, by and large, are licensed by the 
FCC as “educational” stations, which 
administrations usually interpret to mean as 
“traininggrounds” for the real, walkin around 
world of commercial broadcasting. It is to Upsala 
College's credit that they understand that a format 
can be educational in its own right. A station like the 
one you described at least functions as a poor version of 
what commercial rock radio could be. But this is a 
job that a commercial license holdershould fulfill, 
since a commercial station could never take advantage 
of the freedoms that an educational license offers and 
Still hope to compete commercially. It is possible for a 
commercial rock station to retain some degree of 
integrity and still make a profit (ie, WPIX 
¢.1979), but the licensee could always realize a 
higher profit by watering down the programming. 
And there aren't many commercial licenseholders out 

there who would put integrity over profit. 


Probably the largest amount of control is exercised on 
college radio by the record industry. Record companies 
will provide stations with free promo copies of new 
releases, which usually stay in a priority or new’ bin 
for a few weeks. Larger labels, having larger 
budgets, can afford to provide the most records to the 
most stations, often providing blanket distribution to 
nearly every college station in the country. If the 
stations don't go out of their way to convince smaller 
labels to service them, their libraries can get pretty 
generic. Mykel takes a sort of affirmative action 
approach to this problem, suggesting a quota system 
favoring independent labels, in order to counteract 
the financial advantage the major labels enjoy. That 
is not WFMU's policy. We feel that, for the same 
reason, it's important to get service from lots of in- 
dies, but we leave it up to the DJ's to dectde what's 
good, what's creative, what's worth playing. Good 
music can come out on ; 
a major label, and 
rotten music can 
come out on an 
indie. You can't 
legislate art 


appreciation. 
-KE 


Radio News, Continued from page Ken 


reward such a courageous plea for self suf- 
ficiency by knocking down the pesky few 
regulations that remain in effect. 

Even if such a scenario did not come to 
pass, the pressures on non-commercial stations 
to mimick their commercial peers is already 
tremendous. This pressure is often self im- 
posed, since most stations are understandably 
fearful of cutting back the station's operations, 
even if cutting back on freedom is the 
alternative. Paring expenses may mean 
sacrificing the “professionalism” of the sta- 
tion’s sound, which is unfortunately at the top 
of most station's priority lists. This problem 
is especially endemic to National Public Radio 
affiliates. WNYC, aided by rare municipal 
backing, is an exception to the rule, devoting 
much of their programming to the new ands 
unusual, while still retaining that classic stale 
professionalism of the NPR affiliate. 

But even independent, community stations 
are compromising freedom for solvency. 
WBAI is a perfect example of this. The sta- 
tion that once defined freedom of the airwaves 
adopts a tighter format to double or triple it’s 
audience, which is ostensibly necessary if the 
station is to remain afloat. There are still 
good programs on WBAI, and “freedom” was 
only one of it’s many claims to fame. It is 
clearly the one that it’s current management 
felt was the most expendable. WBAI is an 
extreme case, since in addition to a large paid 
staff (by community radio standards) and an 
extensive news operation, they have Manhattan 
rents to contend with. 

What is happening to the non-commercial 
band today isn't so different from what 
happened to the commercial “underground” 
stations of the late sixties. Those stations 
retained their freedom until the owners realized 
that some of those longhairs actually had 
moncy to spend. Competition between the 
stations increased, and formats gradually got 
tighter and tighter until eventually the DJ's 
did nothing more than program sets of pre- 
selected songs and growl their titles once in a 
while. AOR radio, or “Album Oriented Rock” 
became even stricter than the Top 40 format 
that these stations were rebelling against in the 
first place. At least with Top 40, you would 
occasionally hear different styles of music 
juxtaposed against each other, though 
admittedly it wasn’t to make any cultural or 
musical statement. 

Ironically, the FCC regulation that helped 
spawn freeform radio in the late sixties is now 
in the process of being overturned. The 
“non-duplication rule” in 1967 required most 
FM stations to gencrate original programming 
at least 51% of their airtime. Previous to that, 
the FM band was pretty sparse, with many 
stations simply re-airing their sister AM sta- 
tion’s programming. The non duplication rule 
was, in the FCC’s own words, intended to 
accelerate the growth of FM and TO 
INCREASE THE DIVERSITY OF PRO- 
GRAMMING. Only in the 1960's could the 
FCC have even payed lip service to a cause as 
alien to the broadcast industry as “diversity”. 
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‘> THE RADIOHOUND REVEALS @. 


By Jim Marshall 


The year is 1954, and the scene is a small 
recording studio above Times Square. Future 
mega-corporate president Ahmet Ertagun has ar- 
ranged a session for Atlantic’s hottest R&B group, 
the Clovers. “Mr. Ahmet, we’ve got one of our 
own numbers we'd like to try,” comes the request 
from one of the conkheaded stars; “well, sure 
boys, whatcha got?” replies the future billionaire. 
The Clovers, their four gritty voices blending per- 
fectly into one smooth whole, began their song, a 
rewrite of “Darktown Strutters’ Ball,” singing a 
capella into one mike with the tape running: 


“weeellll — cocksuckin’ Sammy git your mutherfuckin’ Annie 
we're goin’ downtown to the cocksuckers’ ball“ 


And so on. The record was never released 
(although several bootlegs appeared), but it was a 
fine performance, one of the greatest vocal 
recordings of all time. 


People began singing about sex as soon as they 
began singing. Dirty ballads, lewd couplets, 
poems, limericks, rhymes, drinking songs, all ripe 
with sex, have always been an important if 
shunned part of western culture, from the first 
broadside balladeers to the most current heavy 
metal acts. Much of this sort of thing made its way 
onto vinyl, especially during the early days of 
“race” and “hillbilly” (pre-WWII) records and 
during the golden age of R & B ('46-’56). A de- 
finitive round-up of lascivious recordings would 
fill several volumes, so as a sampling, let us ex- 
amine a few of the Hound’s personal favorites in a 
historical context, of sorts. 


PLANTING THE SEED: Dirty Blues, 
the early years. 


Blues in general is a lyrically limited form— 
broads, booze and sex have a virtual stranglehold 
on the primitive blues singers’ mind, give or take a 
cameo appearence by the devil himself, (ie—the 
works of Robert Johnson or Peetie Wheatstraw) 
and filthy blues records make up a large portion of 
the recorded body of work. Since that immortal 
day when Blind Lemon Jefferson beheld his pecker 
and decided it had the same slithery quality as a 
black snake, getting the biggest hit record of his 
career out of it - “Black Snake Moan” (which he 
recorded several times), sex on blues discs sold. 
The biggest blues hit of the late 20’s was a rockin 
double entendre entitled “It’s Tight Like That,” 


Ss rr asf" 


written by Tampa Red and Georgia Tom (a.k.a. 
Thomas A. Dorsey who a few years later would zip 
up his pants for God and invent modern gospel 
music). The great Bo Carter for one, a former 
member of the Mississippi Sheiks made an entire 
career out of horny single entendre numbers like 
“Banana In Your Fruitbasket,” “Mashin That 
Thing,” “Pussycat Blues,” etc. Even the old tor- 
tured soul himself Robert Johnson could take the 


time out from playing hide’n’seek with Satan to 
invite his honey to “squeeze my lemon baby —’til 
the juice runs down my leg” in “Traveling 
Riverside Blues.” The only time censorship was 
employed was usually on the label of the record, 
for example, on the ‘old standard “Dirty Mother 
Fucker,” recorded by Roosevelt Sykes, Red 
Nelson and many others, the label would read 
“Dirty Muther Fucha” or “Dirty Mother For 
You,” etc. Yes, the country blues was a ripe field 
for a man with an erection. 


Women, especially the “classic” blues singers 
of the ’20’s and ’30’s were not immune to such 
crudities. In one of her more memorable per- 
formances, the great Bessie Smith moans the lack 
of “sugar for my bowl”, inviting local men folk to 
indulge in the same said bowl of jelly. Little Laura 
Dukes recorded “Jelly Sellin’ Woman,” but for my 
money, the pinnacle of the classic blues as a form 
would have to be an unreleased (until the mid 
"70’s) version of “Shave ’Em Dry” by Bessie 
Jackson (a.k.a. Lucille Bogan) which included the 
inspired couplet: 


“I got nipples on my titties as big as your thumb 
I got somethin between my legs make a dead man come.“ 


Continued page Irwin Hi girs Hound 


KAZE 


You can even hear the piano player goosing her. 


DOWN ON THE FARM: Country Style 


Lack of space and laziness leads me to refer you 
to Nick Tosches’ book Country: America’s 
Biggest Music, the chapter called “Stained 
Panties and Course Metaphors” covers it all. 


RHYTHM & BLUES: That’s What 
Happens When The Gittin’ Gits Good! 


By the R & B boom of the late '40’s, artists 
could no longer get away with the blatantness of an 
earlier era. This due in no small part to the fact 
that the white teenagers were now listening, and 
their tender ears were to be protected from these 
boogie-men with a jungle beat. This didn’t clean 
up the music much, just took out the four letter 
words. Yes, the R & B boom was the golden age of 
the double entendre and the crude metaphor. 
Among great works in the former category would 
have to be Roy Brown’s “Butcher Pete” (he’s 
hackin’ and whackin’ and smackin’/ just choppin’ 
that meat“), Fluffy Hunter’s "Walking Blues“ ("I 
got a man who likes to hucklebuck/when he gets 
goin’ all he wants to do is—walk right in/walk right 
out“), Dinah Washington’s "Big Long Slidin’ - 
Thing,“ and the Midnighter’s immortal "Annie“ 
songs—”Work With Me Annie,“ "Annie Had A 
Baby,“ ”Annie’s Aunt Fannie“ and it’s various 
answer records such as Etta James’ "Roll With Me 
Henry.“ In the latter category we find Todd 
Rhodes’ "Rockett 69“ and Bullmoose Jackson’s 
"Big Ten Inch“ among others. All fine records, a 
part of your heritage you should be proud of and 
claim with relish. 


‘THE COMING OF ROCK’n’ROLL and 


the end of an era. 


As white-folk co-opted rock’n’roll as some- 
thing to feed their children, the dirty rockin song 
began to die. The process took hold almost from 
the beginning (ie—Bill Haley changing the lyrics to 
Joe Turner's great “Shake . 
Rattle n’ Roll”). Some 
white rockers were made 
of, er, firmer stuff. Roy 
Hall (author of “Whole 
Lotta Shakin’ Goin’ On” 
and other classies) for 
one, waxed immortal when' 


By Irwin Chusid 


Refer to any piece of music as a “classic.” 
Refer to East Orange as “beautiful, downtown....” 


Complain about station equipment that doesn’t work. 


Give your name several times during one monologue. 


Describe your previous week’s social life, or lack thereof. 


Give personal reasons why you were late for your show. 
Don’t feel right? Aches? Pains? Tell the listeners about it. 
Talk about the commotion going on upstairs in Froeberg Hall. 
Call attention to anything in the studio that squeaks: chair, mic-boom, doors, rodents. 


Call a particular song, album, or artist your “favorite,” but say you “don’t know just why.” 


Announce that you don’t usually watch TV (it’s so vapid!), but you saw this great show and.... 
Announce that you have nothing much to say and that, consequently, you'll be playing more music. 
Apologize for anything: sloppy segue, skipping record, bad set, bad mood, playing the wrong song. 


Refer to a “neglected artist’ who “deserves more attention.” Speak about it with a deep sense of tragedy. 
Carry on a conversation with others in the studio who are off-mic, especially if they have the punchlines. 
Mention unwritten station policy of not playing dedications, then make an exception and dedicate a song. 
Admit you really weren‘t paying attention and don't know which track you played off a particular record. 


Read an outdated Public Service Announcement. 
Read an outdated PSA, but stop halfway when you discover it’s expired, then make a big deal about your mistake. 


Mention that, despite their popularity, you still like the Rolling Stones or Bruce Springsteen, and think they’re great. 
Then play one of their songs to prove you mean it. 


Use the word “atrocious” in any context. 


‘YER CANT GIT AWAY! YOU KILLED 
JESUS 1X AY OATMEAL IF 
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DADDY, WHAT DID kas 
YOU DO IN THE GREA 


continued from page Hound 


@ U L | VY RA L WAR, ? he walked into a studio and cut “Flood Of Love” 


(“I’m gonna cover you baby, in a flood of love”). 
Jerry Lee Lewis cut a truly amazing dirty version of 
“Big Legged Woman” for Sun in 1958— 


“let me tell ya somethin® 

what I'm talkin about 

I bet my bottom dollar 

there aint a cherry in this house 

Oh! big legged mama 

keep your dresses down 

cause when I start drillin’ on you baby 
you gonna lose your nightgown 

it’s a hit!“ 


a tune which he can be beheld singing to this very 
day. In 1973 he recorded an homage to his oral 
talents entitled “Meat Man” in which he brags of 
having “a maytag tonguc with a a sensitive taste” 
and ends by calling the listener “you mutha!” He’s 


performed it at every Jerry Lee Lewis concert P’ve 
attended over the last ten years. Still, the pickings 
were getting slim. Johnny Burnette (doing biz 
under the name Johnny Faire) added a touch of 
class to the subject by telling “Bertha Lou” that “I 
wanna congregate with you” on the 1959 disc of 
the same name. 


Tuli Kupferberg 


To my ears, the last great stand for truly filthy 
rock’n’roll was taken by the sainted godfather of 
R&B, Johnny Otis (now a preacher and con- 
gressional aide) who, along with singer Mighty 
Mouth Evans and guitar slinging son Shuggie Otis 
cut a dirty party disc for the Kent label in the 
mid-60’s under the name Snatch & the Poontangs. 
Here, the Bo Diddley inspired “Willie & the 
Handjive” becomes “Hey Shine” (“save this ass of 
mine”), a piece of pimp braggadocio that stands in 
it’s own time and place as a masterpiece of 
American music. 


Dirty records still get recorded occasionally, 
the Stones cut “Cocksucker Blues” in the late ’60’s 
and a funny number called “The Rodeo Song” by 
Gary Lee & Showdown became a surprise jukebox 


hit in 1983, but somchow the class and cleverness 
RED HOT & COOL BLUE MOODS of an earlier era was gone. Nowadays congress- 


men’s uptight wives rail against something as tame 
as Wasp’s “Animal (Fuck Like A Beast)”, but I for 


TY S one, would like to give those wenches a history 
ALL S LE lesson, 
CHECK OUR PRICES!! 


561 BLOOMFIELD AVENUE 
MONTCLAIR, N.J. 07042 


(201) 744-5787 


Radio News, Continued from page opp. Hound 


Those days are gone, and today most 
American non-commercial stations ignore 
radio's unique potential for providing com- 
munication that is instant, inexpensive and 
creative. Fortunately, there are a handful of 
community and College stations that are 
hanging on to this ideal for as long as their 
communities and Colleges will support them. 
In other countries, the idea of free radio is 
much stronger than it is here. I will be going 
to the second World Community Radio Con- 
ference later this summer, so by the next issue 
of LCD, maybe I'll have a better idea of what 
goes on in other countries. In the meantime, I 
might as well get to the original purpose of 
this introduction: this is our second issue of 
LCD. Enjoy it. The Station’s doing great. 
Enjoy that, too. 

COUGH 
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486-3701 


445 N. Wood Avenue 
Linden, New Jersey 07036 


“~~ 


THE NUCLEAR 


The universe knows few con- 
stants. Indeed, Albert Einstein 
theorized that there was only 


one: the speed of light. But for 
true students of life, there is at least one 
other - the vision of Ernie Bushmiller. For over three decades Bushmiller 
examined the mysteries of the ages, using Nancy and Sluggo as his ex. 
ploratory tools. Bushmiller is remembered today for his gentle humor, 
crisp artwork, and especially for the joy he bought to his millions of 
loyal readers. Sadly, his most important cultural contributions are all 
but forgotten. 

On his Federal income tax form, Bushmiller put his occupation down 
as ’cartoonist’. Relaxing in his Cape Cod gazebo, he could joke about 
this with his close friends Jean-Paul Sartre and Albert Einstein, who 
shared the problem of labelling their talents. It was with Einstein that 
Bushmiller developed his interest in nuclear energy. Learning of the 
potential dangers, he wrote a series of strips on the subject in the late 
fifties, at the height of then Presdent Eisenhower’s ‘Atoms For Peace’ 
program. 

United Features, wary of the public’s enthusiasm for the nuclear pro- 
gram, chose not to run the strips. Space prevents us from running the 
entire series here, but even these few glimpses give one pause. In the 
wake of Three Mile Island and Chernobyl, these frames will surely cause 
a chill of regret for a warning unheeded. 


ERNIE 


TELL 
THEM IT'S 
MASCARA 


DAY 2: Nancy’s beloved Sluggo is the next vic- 
tim, absorbing 2000 rads in twelve hours while 
hiding from the truant officer in a pipe next to Aunt 
Fritzi’s fallen Unit One. Nancy, still oblivious to the 
seriousness of the situation, suggests the only 
possible cure to Sluggo, who obviously lacks the 
financial assets necessary for such an operation. 
Sluggo instead enjoys his last hours on Earth to the 
fullest, siring two children, who Bushmiller in- 


troduces to us on day seven. 


Pf TELL THEM IT'S 
A RUBBER TREE 


SO ae 
BUENAILE 


DAY 1:As the series of strips 
opens, a small nuclear reactor 
in Aunt Fritzi’s backyard ex- 
periences a total meltdown, 
spewing radiation all over Nan- 
cy & Sluggo’s neighborhood. 
Aunt Fritzi is the first victim of 
radiation sickness, but the ever 
perky Nancy convinces Fritzi 
that bleeding from the eyes is 
no reason for interrupting her 
busy social calender. 


YOU COULD GET 
A BONE MARROW 
TRANSPLANT 


DAY 3:The gravity of the 
situation hits home as the 
plants and trees around Fritzi’s 
home begin to whither and 
die. Nancy again conjures up 4 
brilliant tale to help Fritzi re 
tain her social credibility. But 
this is a new Nancy - gone is the 
joy with which she would nor 
mally utter such a line. She is 
sullen and lethagic - possible 
early effects of mild radiation 
illness. 
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WoOw---I'LL SAY 
THEY'RE LOW 


DAY 4:. As cleanup around the stricken reactor begins, 
the authorities declare that levels around the meltdown site 
are low enough to present no hazard to local residents. Nan- 
cy displays an unusually cynical attitude as she absorbs a 
quick dose of 1200 rads (above). That Nancy has absorbed 
dangerous levels of radiation is now certain, but her level 
of contamination remains unclear. Within moments of her 
exposure, Nancy’s normal daily activities take on odd new 
turns (left). 


DAY 5: Hefty garbage bags and twist ties abound as the neighborhood 
rallies to clean up the smoldering mass of molten uranium that form- 
ed the reactor’s core. Bushmiller’s treatment of the problem of waste 
disposal takes on a new poignancy with the stark presentation of a 
solitary garbage can. Words are not necessary; The deadliness of the 
unseen contents juxtaposed against the flimsy hefty bag are comment 
enough. Later, Nancy takes a snack break from the Capra-esque 
neighborhood clean up, only to be confronted with the prospect of a 
contaminated food supply. The blank, jagged bubble above Nancy’s 
head indicates the horror of her realization more powerfully than any 
facial expression could possibly do. Again, evidence of Bushmiller’s 
incredible power through simplicity. 


RNY CANNED Goops DAY 6: Bushmiller retreats from the darkness of his 

FROM NOW ON OF ANY SORT 
EVERY MEAL WILL STAY previous few strips as Nancy accepts the reality of a con- 
WILL BE A eee RADIATION taminated food supply and resolves to make the best of it. 
SURPRISE Zs FREE Aunt Fritzi has made a miraculous recovery, and life seems 
to be returning to normal. Critics have charged that 
q Bushmiller’s post meltdown scenario, based on this strip, 


is far too mild. But Nancy’s behavior is in keeping with her 
character, and his audience was, after all, composed most- 
ly of children. It is also possible that in trying to make an 
admittedly controversial series more palatable to his 
distributor, Bushmiller tempered the outcome slightly. 


BANE 


DAY 7: The final TO PROTECT bine BUSMies Bie 
AND YOUR CHILORE 
strip in the series ALWAYS WEAR 


begins even more Pp 
hopefully, only to end Y YOUR HELMET 


on a note so sardonic 
that most Bushmiller 
scholars are still 
unresolved as to the 
reason behind such an 


uncharacteristically EEN 
gloomy conclusion. — 


Next Issue: Bushmiller and the surrealists 
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MARTIANS 


/ the Bussughe at Hometql} 


{qi} 

Sister Krys{ql} 

{qi} 7 
This morning we find that lovable and wacky couple, Mr. . and Mrs, 
William Burroughs , at the breakfast table discussing their plans 


for ‘the day. 


Mrs.: How do you want your eggs. this. morning ?: 
Mr.: The usual way, raw with the egg whites dripping off the plate. 
Make the coffee frothy like soap jather. 


Mrs.: Maybe I should put some peyote in the jam. YOu know your grip on 
reality is beginning © tighten like @ boa constrictor encircling a 


frightened prairie dog. 


Mr.: Your concern is very commendable but you shouldn't worry. Explosion. 


Dr. Benway emerges from behind the cabana, pliers in hand. Visions of excess. 


Mrs. : I seem to be “acting a li little clearheaded lately* I think I should go ona 


drinking binge to saturate my writ ing. I kicked the dog down the stairs 
with complete religious” sanctions. Damn the masons, 


- 


Mr.:You sound fine to me. Just be grateful you're not offering 
political explanations for social conventions. Bright Mexican birds 


are flying blind in the nuclear\ rubble. And the celebrities have eft 
their faces inthe J4ying room rug. 
Mrs.: Thumping, panting, tapping like orange colored cylinders 
in a gold frame. The rhododendrons | sit in. Church pews watching the 
ministers eat in ;fast food stations. 


: ; 
Mr.: The houses are impaled by sunlight. Mr. Security Bunker spots the salt cai 
pepper shakers copulating. Darl ing, would you mind putting this apple on your head? 


BOB AND DAVE 
DISCOVER THE LOST 
SEA OF KENTUCKY 


By Mike Duff aes 


Acold, overcast day in Kentucky. Dave has fédchec his destination, 
slams the car door and whistles vapor as he trundles along the side- 
walk up to the front door. As he lifts the brass knocker, a familiar noise 
echoes from in back of the house. He lays the knocker gently to rest, 
retraces his steps, exactly, along the sidewalk, and rounds the corner, 
tripping over the gutter. 

Two balloon-tired machines sit side by side: one with three wheels, 
the other with four. Bob kneels against the engine of one, twisting the 
throttle on the handle bars with his right hand while adjusting a screw 
with his left. A cat dozes, oblivious, in the seat of the idle machine. The 
engine dies. Bob is amazed. 


“If you'd take them sunglasses off, maybe you c’d see what cher 
doin.” Dave volunteers. 


A half hour later they are motoring through the woods. The ma- 
chines are unstoppable; they attempt to climb trees. 

Bob and Dave have been doing this sort of thing for about a year 
now. From Bob's backyard they journey through woods and fields, and 
up dry creek beds Each new outing takes them a little further than the 
last. They think of themselves as explorers and their Sunday excursions 
os ores This time they have extra gas tanks strapped to their 

acks. 

Throughout the morning they make good time, riding along paths 
the machines had cleared on previous passes. By mid-afternoon they 
have broken new ground. By late afternoon, they have unstrapped 
the spare tanks. 

“We'll have to turn back soon.” Bob says. . 

They break through a palm-treed fringe and coast onto a beach of 
white sand, waves breaking gently. Bob shifts his sunglasses to his 
forehead. “The water...” 

It hardly seems to be water at all Something less than water, this 
stuff. One can see through it for miles Beneath the surface, odd 
creatures move about, driven by flagella 
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WFMU & LAURIE Es. 
PRESENT: 


Featuring some of the great- 
est performances ever con- 
ceived over the phone. 


Cost $8.00 postpaid 
Send check or money order 
made out to WFMU-Upsala 
College to: WFMU 

Noizart 

Upsala College 
All proceeds East Orange, NJ 


benefit WFMU. 07019 


WFMU INDEX 


Number of registered freeform disc jockies in the United States : 746 
In the Soviet Union : 2 
Percentage of U.S. diners that are in New Jersey : 31 
Amount of pizza consumed by average New Jersey High School student in 1985 (in acres) : 2.6 
Percentage of Americans who said in 1969 that “they liked to have their cake and eat it too” : 17 
Percentage of Americans who said this in 1986 : 73 
Rank of Jersey City among 277 urban areas in number of auto thefts : 2 
Rank of New Jersey among 50 states for number of toxic waste dumps : 1 
Rank of NY - NJ Metro area for amount of carbon monoxide pollution : 1 
Rank of New Jersey among 50 States for per capita rate of lung cancer deaths: 10 
Rank of New Jersey for per Capita rate of heart disease deaths : 10 
Rank of New Jersey among 50 States for overall number of cancer deaths : 4 
Rank of New Jersey among 50 States for per capita rate of suicides : SO 
Percentage of New Jersey residents who know Bruce Springsteen personally : 94.5 
Percentage of Americans who think Eddie Van Halen is “doing a fine job” as 
lead guitarist for Van Halen : 26 
Percentage who think that Eddie Van Halen is “doing a fine job” as 
Prime Minister of The Netherlands : 83 
Total number of New Jersey UFO sightings : 894 
Close encounters : 135 
Entities : 22 
Alien Contact : 9 
Number of Pat Duncan's listeners who can slam dance on the head of a pin : 4 
Number of Pat Duncan's listeners who can Slam dance on a pin-head : 36 - 
Portion of calls to WFMU between 9 and 5 that ask for the Arthur Anderson Agency : 2/3 
Percentage of WFMU listeners classified by HS guidance counselors as “underachievers’ : 89.6 
Number of WFMU listeners who jotted down phone numbers from P.S.A.’s in 1985 : 4 
Percentage of Americans who wonder how “they” do it : 43 
Percentage of Americans who like a good time as much as the next guy : 97.3 
Percentage of Americans who consider themselves their brother's keeper : 2.7 
WFMU pledge Total in 1980 (last year of Carter administration) : $30,068 
WFMU pledge total in 1986 (after 6 years of Reagan) : $90,135 
Pieces of mail Jeff Grieco sent to WFMU in 1985 : 1009 
Responses from WFMU Jeff received in 1985 : 60 
Percentage of former WFMU staff members who go on to jobs in commercial radio : .0OOO4 
Weight of Robert F. Kennedy's brain (in Ounces) : 51.15 
Howard Hughes’ : 49.00 
Marilyn Monroe's : 50.79 
Byron's : 82.25 
Average temperature Of WFMU control room in July 1985 (in degrees, Fahrenheit) : 104 
Average temperature in WFMU control room in January 1986 : 39 
Number of New Jersey deer killed by automobiles in 1981 : 3,192 
Number of single shoes found on the shoulders of New Jersey highways in 1985 : 12,769 


All figures are based on real and ficticious research. Sources are listed on page 34. 
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What is that sound? | don’t know exactly, but I'm going to at- 
tempt to pin down, and maybe even to define, my favorite style 
in pop/rock music for the last twenty odd years. 


The singers have ragged desperation in their voices, that’s for 
sure. And more than half the time, they're not even concerned with 
being on-key. Along with the desperate lyrics, and the feeling of 
dangling perpetually over the abyss of irreversible insanity, is the 
unmistakeable presence of whimsy. Like, “I'll go crazy over you 
baby, but | won't care.” There’s nothing, nothing at all, that's 

going to keep the storyteller from wearing that goofy grin, under 
those deepset black eyes and unruly shock of hair. 


The singers are more often than not British. But there are no hard 
and fast rules. 


Wait, let me be a little more specific, before you think I'm talking 
about The Jesus and Mary Chain. It all seems to have started with 
Syd Barrett. Syd’s music, with Pink Floyd, c. 1967, and solo, 

always showed a flair for combining the happy idiot with the "my 
life was over long ago” fatalist. Syd's chord-changes were almost 
always jolly and upbeat, while his lyrics were dark and hopeless. 
“Arnold Layne,” Pinks Floyd's first Syd-penned single, was about a 
tansvestite who steals the drawers off washing lines and then 
gets caught and put on a chain gang. In “Jugband Blues,” Syd 
sings, "I don’t care if the sun don’t shine, and | don't care If noth- 
Ing Is mine, and | don’t care if I'm nervous with you, I'll do my 
loving in the winter...” Downright hopeless - but not when It's 
sung over a bouncing Jugband rhythm. Syd's work with Pink Floyd 
and his two solo albums are defining examples of music that was, 
and is, whimsically desperate. 


Now, it took the kids who grew up on Barrett a while to come of 
age in bands on their own, but when they did... 


By Bill Berger 


In the early 80s (remember?), in England, a couple of bands sur- 
faced with a no-doubt-about-it Barrett influence: 


The Soft Boys/Robin Hitchcock: | say without hesitation that 
without Barrett there would be no Hitchcock. Early on in the Soft 
Boys’ career, they covered two Barrett masterpieces, "Vegetable 
Man" and "Astronomy Domine.” Though writing styles differ, I'd be 
willing to bet that Syd was more than half the reason that Robin 
ever picked up a guitar. After the Soft Boys broke up, Robin's 
writing became much more interesting: darker, crazier, simulta- 
neously singsongy and melodically unforgettable. Robin's best 
album, “I Often Dream of Trains,” is a tribute to “The Madcap 
Laughs,” Syd's first and finest solo effort. Both albums feature soft, 
quiet songs with haunting melodies and even darker messages. In 
an acappella tour-de-force, Hitchcock sings, “The spoiled baby 
grows into the escapist teenager who's the adult alcoholic who's 
the middle-aged suicide-oi, so...” That's not to say that the song 
can't be remembered and sung along with, much like “The Animal 
Fair.” 


Television Personalities: Their current work doesn’t match up to 
their first three albums for Rough Trade, or the “Where's Bill 
Grundy” €P, in terms of being whimsically desperate. The first 
album is a masterpiece of short, poppy, bouncy tunes that 
features the immortal “| Know Where Syd Barrett Lives.” And the 
other two, “Mummy, You're Not Watching Me” and “They Could 
Have Been Bigger Than The Beatles,” are great too. If you find 
them in a store, do not hesitate to buy them. Go without food if 
you have to. The TVP’s can be affectionately sad ("“Mummy...”), 
dreamy ("Brian's Magic Car”), angry (“Three Wishes"), or 
downright silly (“The Boy in the Paisley Shirt”). But the melodies 
are always infectious. 


Swell Maps: Never on key and rarely in tune, the Maps had their 
own sound. | could never make head or tail of their lyrics, except 
that they were simultaneously sung, mumbled, and shouted by 
three or more members of the band. | don’t imagine that content 
was ever as important as being able to jump up and down and 
mumble along. And the desperation was in the Maps’ throbbing, 
chugging repetitive rhythms. Possibly even more whimsical are 
post-Maps solo records by Jowe Head and Nikki Sudden. Check 
‘em out. 


Okay, so I've made my point to a certain extent, but have | really 
told you much that you don't already know? Also, examine LPs by 
T. Rex, Kevin Ayers, and R. Stevie Moore. (Growing up in Nash- 
ville, Stevie probably didn’t hear much Syd Barrett as a kid; but he 
manages to sound desperate and 
whimsical all on his own.) All these 
artists touch on the sound that | refer to, 
but don't feature it as a mainstay in 
their work. 


For some real way-out finds in this realm, 
try: Home Service: “Only Men Fall in| 
Love," 12" single on Whale records. 


Continued on page Bill Kelly 
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here’s no shortage of live 

music in this area, but only 

a handful of people are 
willing to forego the profit motive 
in search of new and innovative 
ways of presenting music. One of 
the foremost experimenters is 
Verna Gillis of “Soundscape”. 
Soundscape has been putting on 
a wide range of live performances 
in the area since 1975. Gillis calls 
her project “a multicultural con- 
cept in music programming”, as 
she brings together a wide range 
of the world’s new and old 
musical traditions. Her pro- 
ductions have embodied the 
freeform spirit like few others. 

Verna Gillis came to 
Soundscape by way of radio, sort 
of. She’s been presenting a 
freeform program on WBAI and 
WKCR off and on since 1972; she 
says that producing live shows 
was a “natural extension” of pre- 
senting music on the radio. She 
has long been interested in bring- 
ing music to people. Owner of a 
PhD in ethnomusicology, she 
has recorded traditional music in 
the field around the world as well 
as teaching classes at home at 
Brooklyn College. 

“I have an ability to turn 
people on to music”, she says, 
“and sometimes to play or pres- 
ent something that will change a 
person’s life.” She emphasizes 
that in her teaching the focus 
wasn’t on the facts. “The only 
thing I really had to teach”, she 
says, “is how to listen. We’re so 
glutted with sounds in this soci- 
ety, so inundated with music, 
that it can be hard for people to 
listen to something that’s not 
formulaic.” 


LIVE Music For Eun < 
¢ NON 


BY 
ROB 
WEISBERG 


In spite of the obstacles 
Soundscape has survived, 
barely, relying on grant funding 
for only 20% of its income. The 
rest has been taken in at the gate, 
in the real life marketplace. For a 
while there was a regular per- 
formance space on 52nd street. 
But the space lost money every 
year, and, she adds half in jest, “I 
finally ran out of people to borrow 
from.” 


Due to economic necessity 
rather than choice, Soundscape 
now moves from venue to venue, 
and shows are fewer and farther 
between. The focus has been 
shifted from an ongoing program 
to bigger bursts of energy geared 
towards a few long term projects. 
Soundscapes’s most recent gig, 
the American debut of the 
Senegalese singer Youssou 
N’Dour at the Ritz, involved two 
full months of round the clock 
preparation. The next major 
Soundscape production won’t be 
until the Summer of 1987, when 
Gillis presents an ambitious 
multiday citywide festival, 
“American Soundscape”. 

Beyond being an answer of 
sorts to this year’s Independence 
vacuum, American Soundscape 
will also help fill a void created by 
the demise of the Kool Jazz festi- 
val. Soundscape had been pro- 
ducing the “new music” portion 
of Kool Jazz, stretching the 
boundaries of the term “jazz fes- 
tival” in the process. A sampling 
of Gillis’ Kool Jazz offerings: 
Freeform improviser Anthony 
Braxton, creative percussionist 
Andrew Cyrille, downtown 
“reedman” John Zorn, Cuban- 
born percussionist Daniel Ponce, 
British post-industrial band Test 
Department, and even the 
surfadelic Raybeats. “The idea of 
the pure jazz festival is over”, 
Gillis once said. Soundscape’s 
jazz festival programming and 
much of its work in general has 
sought to present what Gillis 
calls “a cross-section of what’s 
happening.” 

Soundscape of course is not 
the only vehicle for live music of 
another stripe. A similarly 
ethnomusicologically driven 
group putting on shows around 
town is the World Music Institute. 


An outgrowth of the Alternative 
Museum’s live music series, the 
Institute has in a little over a year 
delved deeply into the world’s 
traditional musics. Offerings 
have ranged from Delta Blues, 
Old-Time Country music and 
Mexican Norteno music to 
British and European folk rock 
and a festival of Indian music. 
Next year, according to the 
Institute’s Bar Barzick, the 
group will stretch even farther 
with festivals of early music and 
“new” (classical avant-garde) 
music as well as an intriguing 
“Music of New Americans” 
series. The latter will highlight 
the music of many of America’s 
most recent immigrants, partic- 
ularly from the Middle East and 
Southeast Asia. 

There are a few fringe groups 
in New York that do have the 
luxury of a viable performance 
space, most notably in several 
“downtown” music and per- 
formance centers. One of the 
longest survivors on the scene is 
the Kitchen, actually a 
multimedia arts center. Rhys 
Chatham, founder of the Kitchen 
music series, came out of college 
looking for a place to have his 
music performed. He had some 
video artist friends who were 
working at the Kitchen. “I felt it 
was a great space”, he recalls, 
“and I said,,Why don’t we do a 
music series.’ My friends 
said,’Sure, Rhys, go ahead.” 

It turns out that the ’if nobody 
else will do it, do it yourself tech- 
nique has been the name of the 
downtown game. Composer Phil 
Niblock, for instance, founded 
his Experimental Intermedia 
music series in his own home. 
Back in 1973 it occurred to 
Niblock that his converted 


Continued on page Sonny 
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What is that sound? continued from page Bill Berger 


Henry Badowski: “Life Is a Grand...” LP on IRS in 198? Influenced 
by early Eno, middle-era Bowie, and a good dose of Barrett. Also, 
great B-side, “Making Love with My Wife.” 


lucky Pierre: “Birdman” 7“ single on indie Banana label. Song 
about a kid who kills small animals with a slingshot. 


Cleaners from Venus: “Under Wartime Conditions,” pretty new LP 
on Euro indie Modell. Great songs, neat instrumentals plus, “Song 
For Syd Barrett.” 


Nudge Squidfish: The Home-taping King of Columbus, OH, with 
two very-hard-to-find LPs and lotsa tapes. This man has definitely 
had some hard romantic times, but he sings about them with an 
Inesistible sense of tunefulness. 


Planosaurus: A NYC band with no recorded material for sale yet. 

But if you can, catch them live. Definitely more John Sebastian or 
Bubblegum than Barrett, but worth a mention here for the sheer 
whimsy of their songs. If you like most of the other artists 

mentioned in this article, you're bound to like them.In fact, if you're 


What happened, Brian? 


the station if you've got any. 


has a light, happy feel throughout, but there's no real pinning this guy down. The 
record features guitar work by Fred Frith, and an acappella version of “She Said, 
She Said"! Definitley right on for fans of Kevin Ayers or Syd. 

And lets not forget Brian Eno's first two solo LP's “Taking Tiger Mountain By 
Strategy,” and "Here Come The Warm Jets.” These records are laced with entrancing 
rock-noise rhythms, utterly nonsensical lyrics, and joyously flat vocals courtesy of Mr. €. 


And let's not forget the Monochrome Set or Peter Ivers. 
There are most likely some glaring omissions here, and by all means, write in with : 
them. I'm always looking for new finds in this realm myself, so please write me c/o 


Wille you aw{(de Variety of 
' Ljeck ub for fresh produce every 
om the Caribbean—- 


at all capable of enjoying life, then you will find Pianosaurus 
irresistable. And toy instruments, no less! 


Paul McMahon: Also not directly influenced by Syd, (he told me), 
Paul still has a fine sense of whimsy, and knows how to write a 
good pop song. Paul's influences lie more in country, 50's or 60's 
R & B, and titles suggested by his girlfriend. Paul also knows how 
to fashion a good depressing lyric. His first self-titled LP is avail- 
able on NY's Neutral label. 


The Homosexuals: One compilation LP on England's Recom- 
mended label. There are no sleeve notes, so any history | could 
give would be based on rumor and hearsay. What | do know is 
that this record swiftly became one of the ten favorite albums in 
my collection. That “early ‘80's Rough Trade” sound is here, with a 
little bit extra. Bouncy tunes with sing-songy melodies (many un- 
der two minutes) filled in with raunch guitar and rough, hissy 
mixes and edits. Comparable to Swell Maps, but musically more 
intricate. 


Tom Newman: Tom's newer stuff is more “laid back" and w/o 
vocals, but look for the “Fine Old Tom" LP on Antilles. The album 


Bill Kelly 
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following record and tape 
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Quantities are limited, but we still have a few representative examples 


of our previous incamations. 
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HOMINA HOMINA DENOMINATOR — Journal of Marxist Honeymooner’s analysis. Ralph = Subterranean 

OCT 83 tool of bourgeoise. Sewer as sub-trope of class Tellus 

struggie.“Alice’s Social Dysfunction: Towards A Thirsty Ear 

Domestic Liberation Theology” $3.00 Twin Tone 
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TAPE TAX ROOT 


OF ALL EVIL IN 
UNIVERSE! 


A Non-Partisan View.. 


The recording industry won a small victory on 
May 21 when a bill to impose a tax on all pur- 
chases of recording equipment passed through 
the U.S. Senate subcommittee on Patents, 
Copywrights, and Trademarks. The bill, S.1739, 
isnow being considered by the full Senate and 
may be voted upon this summer. A similar bill in 
the House, H.R. 2911, is still in subcommittee. 
The Senate bill, co-sponsored by New York's 
Alphonse D'Amato, originally called for a 
penny-per-minute tax on tapes as well as a levy 
on tape recorders. As it stands now, the bill 
does not call for a tax on blank audio tapes. 
However, Mike Blevens of the Audio Recording 
Rights Corporation, a group lobbying against 
the bill, is skeptical. "The tape tax may have 
been dropped purely as a vehicle for getting 
the bill (quickly) out of subcommittee”, says 
Blevens. "It could be added back onto the bill 
at any time before a vote is taken, or it could 
come back next year as an amendment to the 
bill.” The tape recorder tax that remains would 
tax machines with one record head at 5% and 


‘those with more than one (double tape decks) 
at 25%, 


i rca 


The purpose of the bill is to discourage 
inexpensive home reproduction of copywrighted 
recordings and to compensate the music in- 
dustry for lost sales supposedly caused by the 
growth of home taping. Revenue from the pro- 
posed tax or taxes would go primarily to the 
record manufacturers, as a royalty in effect. For 
musicians to receive any share of this “royalty”, 
they would have to negotiate for a share in 
their contracts. The bill does not offer any direct 
compensation to recording artists. 

Blevens sees the bill as a classic single- 
interest measure, setting the recording industry 
lobby against consumers. Since it is a non- 
partisan issue the outcome is difficult to predict 
and very well could be shifted through public 
pressure. For this reason people are being 
encouraged to phone or write to their Senators 
and Representatives and express their views on 
the issue. For more information on the issue, 
the Audio Recording Rights Coalition can be 
reached toll-free at 1-800-282-TAPE. 


Rob Weisberg 


The following are addresses and phone 
numbers of local Senators: 


Senator Alphonse D’Amato 
Suite 1635 

1 Penn Plaza 

New York, NY 10001 
212-947-7390 
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Senator Bill Bradley 
P.O. Box 1720 

1609 Vauxhall Road 
Union, NJ 07083 
201-688-0960 
609-983-4143 (Trenton) 


Senator Daniel Patrick 
Moynihan 

733 Third Avenue 
New York, NY 10017 
218-661-5150 


Senator Lautenberg 
Gateway 1 

Gateway Center 
Newark, NJ 07102 
201-645-3030 
609-757-5353 
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To engage in fornication in tandem with Wayne Newton 
is to flirt with certain metaphysical hazards. That is one 
conclusion gathered from a recent survey detailing for the 
first time his Casanovian evangelism. 

No castrato is he & for 20 years he's been proving 
this. While Nufond Giant Frogs lay up to 20,000 eggs an- 
nually Mr. Newton veritably ‘lays' 1500+ humans each year, 
That's better than 4.1 humans daily. 99% of these unchaste 
but very necessary liaisons are with women. 


| It is indeed impossible causes that he champions. This defines his life as 
| a mission. Appointed by God when God spoke to him from a golden spitoon, it is 
oft claimed, in a lonely Vegas dressing room. He is here to alleviate misery, 
erase feelings of self-abnegation not only by singing but by allowing his rapt 
| followers to experience hands-on the power & glory of his pelvic evangelism. 

Faith healing via promiscuity. 

Statistics appear to bear out this zealous agenda. Even back in his pre- 
voice-change days as a regular on the Merv Griffin Show he was apparently hum- 
bly fulfilling his 'duties' without fanfare. lle is adamantly opposed to discuss- 
ing the issue. He likened it to a priest's confidentiality. This reticence did 
not however extend to his disciples & conjugal partners. They relished recount- 
ing tales of bed-dom, horizontal devotion, erectile engorgement & the phenom- 
enon of the ‘orgasmic platform.' 93% spoke of the manifested glory during this 
phase. Many spoke of invincibility, rekindled lives, bolstered self-esteem, re- 
constituted faith & joy. 

Even considering respondent fabrication & exaggeration the figures are 
startling. His crusade has touched the lives of thousands of women, making them 


mia feel special for an orgasmically spasmodic moment, a moment that will reverber- 
fmo\ 2] ate throughout their inert lives. Lives of woe transformed into ones of hope. 
Zs Evidence of joie de vivre has been corroborated by spouses who have noticed 


their wives humming or singing 'Danke Schon' at odd times in the day. Few 
spouses complain because their lives too have been enriched. 

Several respondents spoke of reincarnation. One saw her future life. It 
would be as the cotton crotch of his underwear. Not even the whole pair of under- 
shorts, just the crotch! Now THAT'S devotional humility. Others claim that they’: 
were cured of bunyons, heartache, psoriasis, chronic halitosis & iron poor blood. 
He has been credited with saving marriages & preventing suicides. 

Most of the men involved - normal testicled husbands, jealous fiancees & 
territorial pimps - did NOT feel cuckolded. In fact many spoke of offerings as a 
tribute to the man & his curative powers. A prowess defamed only by the mortal 
limitations of man. Many of the spouses claimed experiences of transcendence 
during the exact moment of transformational bliss, an astral menag a trois with 
a mega-star via the vortex of the woman's sexual apparatus. Akin, some insist, 
to the taking of the host or drinking of the wine that is the blood... 

Skeptics, though few, adamantly insist that many of his charismatic pop 
gestures were pilfered from the original King - Elvis. The modern day source of 
this notion itself goes back to the brash early day of Cassius Clay when he pro- 
claimed himself an evangelical Don Juan. 


ee  — O_O ee 


(a as! Skeptics often point specifically to a particular gesture - the wiping of 
A the sweaty forehead with a towel. Elvis made this his latter day signature often 

ae tossing a dozen sweat bedewed towels into the swooning throng. Much as Veronica's 

‘bet Dy | offered handkerchief miraculously preserves the image of Christ. 

iow, But now Mr. Newton seems to have gone the king one better by introducing 


{ stoppered decorator vials of his fermented perspiration potion. Guaranteed to 
have been scraped with virgin guitar picks from in amongst his coveted portly 
| fuselage folds. 
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ae oF THE MARATHON... 


The 1986 marathon was, once again, our most successful ever, with over 3600 pledgers contributing towards the total of 
$91,194. At the end of June, we had collected 71.6% of that amount, or $65,300. We hope to eventually come close to last 
year’s rate of return, which was 86%. 


We will be drawing for the grand prize stereo system, the emergency phone system, the five air slots and the five album 
packages on the evening of July 1 Sth at 9:30 PM. Hmmm....some of you might not receive this until after then. Ah well. It was 
great. We'll notify you if you won something. If you’ve never pledged to us before, what are you waiting for? And to new and 
old listeners alike (including the 100 pledgers who don’t exist and the 700 others who are still scraping it together), please 
make all checks and money orders payable to WFMU-Upsala College. 


Now for the budget. We operate on the fiscal year of Upsala College, which runs from July Ist to June 30th. Happy New 
Year. Since money from the marathon comes in before and after July Ist, the amount we deposit in any year is never even 
close to a marathon total. For the fiscal year just ending, we expect to have deposited $85,500 and spent $77,982. This will 
leave us with $7,518 to start a transmitter fund, which we plan to double in the coming fiscal year. Things are looking up in 
the new transmitter department. We'll let you know when and if. 


Now for the budget. Here is a breakdown of where your money went this year. Most categories here are regular expenses, 
but we did witness a few unusual costs this year - getting hit by lightning, buying a computer, replacing the de-icers on our 
antenna and more. All this was at the expense of our studio equipment, where we spent a whopping $59.00 for one pair of 
headphones. These are the totals for each category. Several have lengthy breakdowns that we don’t have space for here. 


Expenses: 

Full Time Salary: $16,064 

Three Part Time Salaries: 13,357 

Marathon (not including mail): 10,000 

Mail: 5,00 

Rent at Transmitter Sight: 3,000 

Studio - Transmitter Link: 2,500 

Telephone: 3,000 

Utilities at Trans/Mtter: 2,000 

Commercial Printing: 3,200 
Repair After Lightning 6,304 
De-icer: 1,587 
Repairs, Measurements and Nitrogen: 750 
Studio Equipment: 

Engineering Total: 8,700 

Computer: 6,461 

Air Conditioner 500 

Want Ads: 1,300 

Campus Xeroxing: 1,100 

JM In The AM News Service: 850 

Various Dues & Subscriptions: 400 

Office Supplies: 300 

Records & Tape: 250 

85-86 Total $77,982 
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Live Music , Continued from page Rob 


factory loft and his sound system 
would be perfect for live music, so 
why not? 

The Kitchen remains a 
multimedia space. Its music 
series have been quite varied, 
ranging from cutting edge ex- 
perimental excercises like 
Remko Scha’s hanging guitars 
to European avant-garde rock as 
in a recent series featuring 
recording artists from Belgium’s 
Crammed Discs label. The 
backbone of composer Niblock’s 
programming has been his com- 
Poser’s series, which he con- 
trasts with the stronger im- 
Provisatory bent at kindred mu- 
sic space Roulette. Roulette is 
the baby of Jim Staley, who 
happens to prefer improvisatory 
music as an improviser himself. 

Niblock says he tries not to 


overindulge in the work he es- 
pecially prefers - the extended 
time music stemming from the 
early work of people like Terry 
Riley, Pauline Oliveros, and 
Lamonte Young. While his first 
series in ’73 did come from the 
heart with such like-minded 
“minimalists” as David 
Behrman, Jon Gibson, and 
Chathan, Niblock now restrains 
himself. “I do a lot of music I 
don’t care that much about”, he 
now says. 

Niblock’s Experimental Inter- 
media series have run upon hard 
times lately as grant funding has 
dried up. NYSCA, a solid sup- 
porter of many independent arts 
organizations including 


Soundscape and World Music 
Institute, continues to help cover 
artists’ fees. But administrative 
costs have been hard to cover. 


Now if only we could find a decent 
radio station... 
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Featuring The German Shepherds 


A Thinking Plague 
Proof Of Utah 
Controlled Bleeding 
Guigou Chenevier 
Teeming Mind 


And Thousands of People 


You've Heard Of 


“NEA cut us”, explains Niblock. 
Referring to the dichotomy in the 
New York contemporary music 
scene, he adds: “The people on 
the NEA panel (to which he 
applies for aid) are the wrong 
people, and they’re interested in 
the wrong music. They’re all ’up- 
town’ people”. In the past 
Niblock and other “downtown” 
types served on said board and 


apparently were more supportive _) 


of the Intermedia-type ventures. 

In these times of social. 
retrenchment, it is comforting to 
know that thanks to a the 
hardworking souls we’ve 
mentioned and countless others 
scratching their way through the 
mire, there remain live 
alternatives in the Big Apple. 


SONNY OCHS 
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These responses were gathered from the 1700 surveys that we've received so far. For a while, we toyed with the idea of submitting 
all this data to a market research firm, so we could remake ourselves in your image, but then we said “naaaaaaahh..” Some of the 
comments here are representative and some are not. But through the morass of ideas and opinions, a few things did pop up again 
and again. You're all either “Male”, “Female”, “Other” or “Neither”. Quite a few of you liked “good music” and disliked “bad 
music”. Most of you wanted us to improve our signal. And every one of you (save three, actually) hated Country & Western. You 
know what that means... BREAK OUT THE GEORGE JONES!! 


Thank you for keeping the marathon so painless. All 
these other public stations go in for threats and heavy 
pitching. Hearing that noise, the last thing I want to do 
is give them money. 


COLOR PROOFMAKER FROM MONSEY, NY 


..Another improvement would be to curtail cuts 
toward women. Some of your chauvinistic cracks are 
done in jest, but others are serious, narrowminded and 
voiced with hatred. This attitude toward women is in 
every other form of media. But from you it surprises 
me. WFMU is usually smarter than that. 

WRITTEN ON BROWN STATIONARY 


| 
Etec tT RON 1 


Please, please, please don’t change! Don’t ever take 
social issues or politics too seriously. FMU is an oasis! 
An eden of the air! A cool, clear voice in the midst of 
ishy grey matter! I mentally gather you in my arms and 
squeeze hard (but not too hard) every time | flip you on. 
See! I'm writing longhand even! 

RECENT GRAD OF INST. OF AUDIO RESEARCH 


Pick up where WBAI left off - more public policy pro- 
gramming. A little more competence technically might 
help - sometimes it gets uncomfortable listening to re- 
peated mistakes. Sometimes there seems to be a station 
pet playlist, ie. R. Stevie Moore and Camper Van 
Beethoven. 

IGLOO INHABITANT WORKING IN REAL ESTATE 


‘‘Scientists now can tell 
us that the moon 
throws back the radio 
waves from earth. 

We certainly don’t 
blame it.”’ 


c 6S 


Your Security ree oe 


CALL HOLGER AT 201.239.4005 
FOR A FREE ESTIMATE 


SERVING NORTHERN NEW JERSEY 


[Member: NJIBFAA 


I find it distressing lately the way FMU is being per- 
meated by Howard Stern-isms. I think his influence is 
starting to homogenize FMU’s DJ's individuality. 
Although many of FMU’s antics are hit or miss, the 
overall creativity and dedication to good radio have 
always been much higher and more admirable. Please 
don’t get me wrong - I listen to Howard Stern but I have 
always thought that if he listened to FMU he might 
“find” better material. But if FMU feeds off him we're 
confusing who should be following who’s lead. 
BROOKLYN CARPENTER 


FMU is the big reason why I’ve managed to stand living 
in New York City and a big reason why I'd have a hard 
time moving. Good radio is a necessity, like food, water, 
good sex and a good comic book store down the block 
next to the good pizza parlor. E : : 

FANATICALLY APOLITICAL FEMALE ENGINEER 


WEMU is miles ahead of any other station, but of 
course, there’s still room for improvement. The DJ's 
play an extraordary amount of music and spoken word 
from the third world, and that’s great. But you rarely 
hear anything recorded by artists from American 
minority groups today. You'll hear music made by 
American Blacks from the ’30’s to the °70’s, but little 
Black music from the ’80’s. This is a clear failing, as if to 
suggest that hip-hop, rap and go-go are either too com- 
mercial or just unworthy to be played on FMU. And if 
you exclude Montego Joe, there is virtually no salsa 
played over the station’s airwaves. 

MANHATTAN MALE, 30 


I mainly listen to your station at work. At first | kept on 
hearing things from people like “Hey, what the hell is 
that shit?!” But everyday we hear something for every- 
body. My boss is still having a hard time dealing with the 
hardcore and salsa that you play. But for me listening to 
your station helps make my day a lot easier. Keep up the 
good work. Someday more people will understand what 

you are trying to do! 
LISTENER OF FIVE YEARS, COMMUNICATIONS 
TECHNICIAN 


Ignore these surveys and keep doing what you're doing. 
VARIOUSLY EMPLOYED, 25 


I found LCD confusing and offensive. Don’t make it a 
‘freak’ magazine - make it a program guide. Anyone can 
produce a rag that only makes sense after you've 
smoked green banana peels. make LCD reflect the pro- 
fessionalism of the station. 


$25,000 - $30,000/YEAR, SCOTCH PLAINS 


onl 


LCD isa lot like the station itself. Some of the material ERIC DARTON 


is entertaining, some of it is insightful or informative 


and some is horseshit. Keep up the good work. 
Part of the problem with your single genre shows is e new 
that they provide excuses for the rest of you not to play 


certain kinds of music. Hardcore has gotten wide 


Ii = 
acceptance by the staffers, but not so reggae, electronic, 
jazz, folk or R&B. BUILDING DWELLER 

q 


ir) 
<x 
| have been disturbed for a long time. I was retarded magaz a ne xs 
until | was three. Then suddenly talking. At seven | = 
waterproofed a dresser drawer to keep fish in. I drank = Y =i 
as at eight (twice), figuring gas has lots of energy in it, is w 
so it must have energy to power me. I also got my « 
stomach pumped for fireworks and iodine (not ~— “ 
together). Now I listen to WFEMU. fea) 
Your station is very political. But not graphically oO 
political. You don’t ever try to force viewpoints on me. “ 5 
Iam a tightwad. I still don’t have a decent pair of = 
sneakers. Why give you money? Because WFMU is so ] ; 
mucha part of me. When I leave the state for any period . 
of he Gas is an emotional void which WEM 325 Spring Street a 
normally fills. | don’t know of any station in the country Rm 208 4 a a 
~ has na a committment to pecs its ee New York, 
is is why I give money to you. I need you. You are like NY 10013 


a very close friend. 
COLLEGE GRAD WITH SOME GRAD SCHOOL 
CREDIT IN PHYSICS 


I think there should be mandatory freedom of expres- 
sion. That means everyone should be forced to play 
experimental music whether they like it or not. 
HATES THE THE TERMS “PUNK” 
AND “NEW WAVE” 
or call... 
You're pretty sophomoric sometimes, but I guess that's (212) 807-7944. 
part of your charm. I found LCD unreadable mostly 
because of the 1968-ish style graphic design, which put 
me off, but maybe that’s what you young people want 
these days, now that you're back into psychedelia. 
What I like about WFMU is that the University of 
California has changed their mascot from the Sea Lion c r LD 


to the Banana Slug. I like that. I like that Pia Zadora has it -. — — _ 
PARAMECIUM - 


bought the Portland Beavers baseball team. 
FROM BROOKLYN t 


- 


FEMALE PHOTOGRAPHER/PROOFREADER 


You're perfect now and my definition of perfect is that 
there are flaws created by taking chances and being 
creative which keeps the whole thing vibrant and alive. 
EAST. VILLAGE MOTORCYCLE FANATIC 


MAY OFPENHE’m'86 | 


oe ee es = ce —- 


FoLe 


I praise God that you have the “David and Goliath” show on the air. It’s 
refreshing that a station that claims to be “open minded” is not so hypocritical 
as to not allow an evangelical type show on its programming schedule. 
I guess not all of you would agree with George all the time, but that’s okay. Just 
the fact that you allow us fanatics on the air is a great blessing and you are 
assisting in causing many people to be blessed; more than would probably 


: ia) \ 

j i / PA a5 take the time to say so. Also through “David and Goliath” you are allowing 
i ; Ren < « ’ Sl God to get the Gospel out in a very unique way; through con temporary music. 
j RRAN é ) i ; 


I 
DISLIKES BLATANTLY SATANIC MUSIC 


| was not thrilled with the newsletter format, language What I like about you is that you rarely bad mouth other stations and I've 
or artwork, I found it offensive and would rather not never heard anybody referring to California or West Coast artists in any v illa Bean 
receive it. MALE, 28, ALSO HATES C& W condescending ways. SAN FRANCISCO ART SCHOOL GRAD anilla 
at 
je 
et ' 


